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INSTRUCTIONS AND INFORMATION   
 
1. 
 
 
2. 
 
3. 

This question paper consists of FIVE sections, namely SECTIONS A, B, C, D 
and E. 
 
SECTIONS A and B are COMPULSORY. 
 
SECTION C: WESTERN ART MUSIC (WAM), SECTION D: JAZZ and 
SECTION E: INDIGENOUS AFRICAN MUSIC (IAM) are choice questions. 
Answer only ONE of these sections (SECTION C or D or E). 

  

 
4. 
 
 
5. 
 
 
6. 

Write all music notation in SECTION A in pencil and all written text in blue or 
black ink on this question paper. 
 
Answer SECTION B and SECTION C or D or E in blue or black ink in the 
ANSWER BOOK provided. 
 
Number the answers correctly according to the numbering system used in this 
question paper. 

  

 
7. 
 
 
8. 
 
 
9. 
 
 
10. 

The last page of this question paper is manuscript paper intended for rough 
work. Candidates may remove this page. 
 
Candidates may NOT have access to any musical instrument for the duration 
of this examination. 
 
Candidates must take note of the mark allocation for each question to provide 
enough information in their answers. 
 
Write neatly and legibly. 
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MARKING GRID   
 

 

SECTION QUESTION MARKS MARKER MODERATOR 

A: THEORY OF MUSIC 
 (COMPULSORY) 

1 20   

2 15   

3 10   

4 15   

SUBTOTAL 60   

AND 

B: GENERAL MUSIC 
KNOWLEDGE 

 (COMPULSORY) 
5 20 

  

SUBTOTAL 20   

AND 

C: WAM 6 10   

7 5   

8 5   

9 5   

10 15   

SUBTOTAL 40   

OR 

D:  JAZZ 11 10   

12 5   

13 5   

14 5   

15 15   

SUBTOTAL 40   

OR 

E:  IAM 16 10   

17 5   

18 5   

19 5   

20 15   

SUBTOTAL 40   

 

GRAND TOTAL 120   
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SECTION A: THEORY OF MUSIC (COMPULSORY) (90 minutes)   
 

Answer QUESTION 1  
AND QUESTION 2.1 OR 2.2  
AND QUESTION 3.1 OR 3.2  
AND QUESTION 4.1 OR 4.2. 

  

 

QUESTION 1 (25 minutes)   
 

1.1 Study the extract and answer the questions.   
 

 

 

  

 

 1.1.1 Name the related dominant key of this piece. 
 
Answer: A major 1 mark, no ½ marks 

  
 
(1) 

 

 1.1.2 Name the intervals at (a) and (b) according to type and distance.   
 

  Answer:   (a) Compound Major 3rd  
 or Major 10th 

 (b) Minor 6th 

1 mark, no ½ marks 
1 mark, no ½ marks 

  
 
(2) 

 

 1.1.3 Transpose the right hand part of bars 7ï8 at (e) a major second 
higher. Insert the new key signature. 

  

 

  Answer: 

 
Key signature 
Notation 
 

= 1 mark 
= 2 marks, 
(Minus ½ mark per error up to a maximum of 2 
marks 

 

  
 
 
 
 
 
 
 

(3) 
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 1.1.4 Rewrite the melody in bars 7ï8 at (e) in compound triple time. 

Insert the new time signature. 
  

 
  Answer:     

                      ½                     ½                    ½               ½                        

 

 

Time signature        = 1 mark 
Notation                  = ½ mark per beat = 2 marks 
 

 

 
 
 
 
 
 
 
(3) 

 
 1.1.5 Name the triads at (c) and (d) according to type and position.   
 
  Answer: 

 
 
 
 
 

(c) Major = ½ mark 
     Root position = ½ mark 
(d) Minor = ½ mark 
     Second inversion = ½ mark 

  
 
 
 
 
(2) 

 
1.2 Write a sequence for Motif A in the space provided   
 
 Answer: 

 
OR 

 

 

 
 Sequence = 2 marks (1 mark per bar)  (2) 

 
1.3 Write a melodic inversion for Motif B as indicated. 

 

Answer: 

  

 
 

 

 

 
 

 

Inversion = 1 mark (½ mark per note)  (1) 
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1.4 Study the music example and follow the instructions.   
 
 1.4.1 Circle FOUR consecutive notes in bar 2 which form part of a 

chromatic scale. 
  

 
 Answer: 

 
 
 

 Correct answer = 1 mark (No ½ marks 

  
 
 
 
 
 
 
 
 

(1) 

 
 1.4.2 Circle ONE note that is the subdominant note of the new key.   
 
 Answer: 

  

Correct answer = 1 mark 

  
 
 
 
 
 
 
 
 
(1) 

 
 1.4.3 Rewrite the chord in the bass clef of bar 2 in the alto clef without 

key signature. 
  

 
  Answer: 

 
 
 

Correct pitch 
Correct accidentals 

= ½ mark 
= ½ mark 

  
 
 
 
 
 
(1) 

 
1.5 Identify the scale used in each extract below.   
 
 1.5.1 

 

 

 
  

 

Answer: Blues scale = 1 mark  (1) 

 
  



Music/P1 7 DBE/2019 
 SC/NSC ï Marking Guidelines 

Copyright reserved  Please turn over 

 
 
 1.5.2 

 

  

 
  

 

Answer: Pentatonic scale = 1 mark  (1) 

 
1.6 Write down the letter names of any two notes that are enharmonic equivalents 

of each other. 
 
Answer: Eb/D# (or any correct pair)  
 

1 mark - no ½ marks 
 

  
 
 
 
 
(1) 
[20] 
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QUESTION 2 (25 minutes)   
 

Answer EITHER QUESTION 2.1 ÓR QUESTION 2.2.   
 

2.1 
2.2 

Complete the opening below to form a twelve-bar melody in ternary form for 
any single-line melodic instrument of your choice. Name the instrument and 
supply a suitable tempo indication. Add dynamic and articulation indications at 
appropriate places. 

  

 

 Concept answer: Instrument: Saxophone/Clarinet/Trumpet/Violin/Flute/ 
Oboe/Horn, etc. 

  

 

 Allegretto 

 
OR 

Consept answer: Instrument: Cello/Double/Bass/Bassoon/Trombone/Bass 
Guitar, etc. 
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The melody will be marked according to the following criteria:   
 
 

DESCRIPTION MARK ALLOCATION 

Form and cadential points 1 mark per phrase x 3 3 

Correctness 
Note stems, beats per bar, 
accidentals, spacing, layout 

Minus ½ mark per error up to 2 marks 2 

Quality 
- Quality of melody and 

suitability for chosen 
instrument 

- Appropriate tempo, 
articulation and dynamic 
indications enhance the 
quality of the answer 

- Musicality 

9ï10 

Excellent 
Coherent and musical; phrases 
imaginatively define the form; opening 
innovatively continued; successful use 
of key; melodic shape masterfully 
handled; creative approach to choice 
of pitches and rhythm 

10 

7ï8 

Good 
Correct and musical; phrases clearly 
indicate the form; opening sensibly 
continued; stable key; melodic shape 
satisfying; choice of pitches and 
rhythm accurate 

4ï6 

Average 
Musically not convincing; not all 
phrases clear; opening not well 
utilised; key unstable; melodic shape is 
suspect; choice of pitches and rhythm 
unimaginative  

0ï3 

Not acceptable 
No musical sense; no sense of 
phrasing; opening motif ignored; no 
sense of key; no melodic shape; 
pitches and rhythm random 

TOTAL Markers may use ½ marks 15 

  
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
[15] 
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QUESTION 3 (10 minutes)   
 
Answer EITHER QUESTION 3.1 OR QUESTION 3.2.   
 
3.1 Study the extract and answer the questions.   
 
Answer:   
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 3.1.1 Name the key to which the extract modulates from bars 5ï8.   
 
  

 

Answer: D major = 1 mark  (1) 

 
 3.1.2 Identify chords (a)ï(f) and figure them on the score. Use only 

Roman numerals for figuring, e.g. IV. 
  

 
  

 

Answer: See score 1 mark per chord = 6 marks 
Minus ½ mark for each error 

  
(6) 

 
 3.1.3 Name the cadence formed at X. Use the space provided.   
 
  

 

Answer: Perfect = 1 mark  (1) 

 
 3.1.4 Name the type of non-chordal note at (i) and (ii).   
 
   

 
 

Answer:   (i) Appoggiatura = 1 mark  

               (ii) (Lower) Auxiliary note = 1 mark  

  
 

(2) 
[10] 

 
OR 
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3.2 Study the extract and answer the questions.   
 
Answer:   
 

 

  

 
Name of cadence: Imperfect 

Tipe kadens: Onvolmaak 
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 3.2.1 Does this extract modulate?   
 
  

 

Answer:  No = 1 mark  (1) 

 
 3.2.2 Identify chords (a)ï(f) and figure them on the score. Use chord 

symbols above the score, for example Bb/D. 
  

 
  Answer: 

See score 
 

1 mark per chord = 6 marks 
No ½ marks will be given 

 

  
 
 
 
(6) 

 
 3.2.3 Name the type of non-chordal notes at (i) and (ii).   
 
  Answer: 

(i) (Lower) Auxiliary note = 1 mark 
(ii) Passing note = 1 mark 

 

  
 
(2) 

 
 3.2.4 Name the cadence in the space provided at X in a bar 7 and 8.   
 
  

 

Answer: Imperfect = 1 mark  (1) 
[10] 
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QUESTION 4 (30 minutes)   
 

Answer EITHER QUESTION 4.1 OR QUESTION 4.2.   
 

4.1 Complete the four-part vocal harmonisation below by adding the alto, tenor 
and bass parts. 

  
 

 

Concept answer: 
 

 
 

The harmonisation will be marked according to the following criteria:   
 

DESCRIPTION MARK ALLOCATION 

Chord progression 

Choice of chords, correct use of cadence 
1 mark between each pair of chords  
(except between bars 4 and 5) 

12 

Correctness 
Notation, doubling, spacing, voice leading 

Minus ½ mark per error but not more than 1 mark 
per chord  

14 

Quality 
Musicality, non-chordal notes, awareness of 

style, creativity, e.g. use of cadential 
6
/4  and 

passing 
6
/4  progressions 

  
Excellent    = 3½ï4 marks 
Good     = 2½ï3 marks 
Average    = 1½ï2 marks 
Weak                  = 0ï1 marks 

4 

 
Note to marker:  
Mark out of 30 must not contain a ½ mark 

30 (÷ 2) 
 

TOTAL  15 
 

Candidates must be credited for a different/creative and correct harmonisation not 
given in the memorandum. The figuring serves as a guide for the marker, but no marks 
are allocated for the symbols as such. 

  

 

OR 
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4.2 Complete the piece below by adding a suitable bass line and harmonic 
material in the open staves. Continue in the style suggested by the given 
material in bar 1. 

  

 

Concept answer: 

 

  

 

The answer will be marked according to the following criteria: 
 

DESCRIPTION MARK ALLOCATION 

Chord progression 
Choice of chords, correct use of cadence 

1 mark between each pair of chords  
 

13 

Correctness 
Notation, spacing, voice leading 

Minus ½ mark per error but not more than 
1 mark per chord  

13 

Quality 
Musicality, non-chordal notes, awareness 
of style, creativity 

Excellent    = 3½ï4 marks 
Good     = 2½ï3 marks 
Average    = 1½ï2 marks 
Weak                 = 0ï1 marks 

4 

 
Note to marker:  
Mark out of 30 must not contain a ½ mark 

30 (÷ 2) 
 

TOTAL  15 

 

Candidates must be credited for a different/creative and correct harmonisation not 
given in the memorandum. The figuring serves as a guide for the marker, but no marks 
are allocated for the chord symbols as such. 

  
 
[15] 

 

TOTAL SECTION A:  60 
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SECTIONS B, C, D, E:  GENERAL MUSIC KNOWLEDGE (90 minutes)   
 
Answer SECTION B  
AND SECTION C (Western Art Music) 
OR SECTION D (Jazz) 
OR SECTION E (Indigenous African Music). 

  

 

Note to marker: One mark will be allocated for each correct fact. Candidates must be 
credited for any correct answer not given in this marking guideline. 

  

 
SECTION B: GENERAL (COMPULSORY)   
 
QUESTION 5   
 
5.1 5.1.1 

 
5.1.2 
 
5.1.3 
 
5.1.4 
 
5.1.5 

D 
 
C 
 
B 
 
D 
 
A 

  

 
 5.1.6 

 
5.1.7 
 
5.1.8 
 
5.1.9 
 
5.1.10 

A 
 
D 
 
B 
 
C 
 
C (10 x 1) 

  
 
 
 
 
 
 
 
(10) 

 
5.2 Arre the following statements TRUE or FALSE? Write the answer next to the 

question number. 
  

 
5.2 5.2.1 

 
5.2.2 
 
5.2.3 
 
5.2.4 
 
5.2.5 

True 
 
False 
 
False 
 
True 
 
True  (5 x 1) 

  
 
 
 
 
 
 
 
(5) 
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5.3 5.3.1 

 
5.3.2 
 
5.3.3 
 
5.3.4 
 
5.3.5 
 
5.3.6 
 
5.3.7 

C 
 
I 
 
E 
 
F 
 
G 
 
B 
 
D  (5 x ) 

 
 

Mark the first 5 answer 

  
 
 
 
 
 
 
 
 
 
 
 
(5) 
[20] 

 
TOTAL SECTION B:  20 
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Answer SECTION C (WAM)  
OR SECTION D (JAZZ)  
OR SECTION E (IAM). 

  

 

SECTION C: WESTERN ART MUSIC (WAM)  
 

QUESTION 6 

  

 
6.1 ¶ Crescendo and diminuendo ï played louder and softer in the course of a 

phrase 

¶ Sudden sfz ï used in order to create surprise/shock 

¶ Opening arpeggios ï used to attract attention and establish the key 

¶ Tremolo ï used to create tension and anticipation 

¶ Use of dynamics ï more specifically indicated than in the Baroque period 

 
 

Any 3 correct answer = 3 marks 

  
 
 
 
 
 
 

(3) 
 
6.2 Similarity 

¶ Both orchestral works 
 
Differences 
Symphony 

¶ A lengthy work with 30ï50 minutes duration 

¶ A work in 3ï4 or more movements 

¶ An abstract work (no title or programme) 
 
Symphonic tone poem 

¶ A shorter work with 10ï15 minutes duration 

¶ A single movement work 

¶ Programmatic content 

Similarity = 1 mark 
Difference = 1 mark 

 

  
 
 
 
 
 
 
 
 
 
 
 
 
 
 

(2) 
 
6.3 ¶ First movement: Allegro ma non troppo/Allegro 

¶ Fifth movement: Allegretto 

2 correct answer = 2 marks 
 

  
 
 
(2) 

 
6.4 ¶ Five movements instead of the usual four 

¶ Fourth movement in Free/Episodical form  

¶ The last three movements are played immediately after each other without 
a break in-between (as opposed to the 4 detached movements) 

¶ Coda sections extended 

Any 2 correct answers = 2 marks 
 

  
 
 
 
 
 
(2) 

 

6.5 Piccolo 1 mark 
 

 
(1) 
[10] 
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QUESTION 7    
 

¶ Opens with a modified arpeggiated motif on a B minor chord 

¶ Opening fragment heard as a rising and repeated sequence 

¶ Known as the 'lapping wave' theme 

¶ Opening figure played by violas, cellos and bassoons 

¶ The theme is initially accompanied by an inverted pedal point (on woodwinds and 
violins) 

¶ Starts softly (piano)  

¶ Later makes use of many crescendos and decrescendos (sea swells)  

¶ Depicts rise and fall and movement of the rolling waves 

¶ Use of low darker instruments to suggest the drama of the grey Scottish weather 

¶ Minor key sets the scene for a stormy seascape 
 

  

Any 5 correct facts = 5 marks 
 

 [5] 

 
QUESTION 8   
 
Beethoven's Symphony no.6 

¶ Descriptive title: Pastorale Symphony   

¶ Descriptive titles for each movement 
o Awakening of happy feelings on the arrival in the country 
o By the Brookside 
o Merry Gathering of the country folk 
o Thunderstorm 
o Shepherd's Song: Happy and thankful feelings after the storm 

¶ Illustrates tone-painting of natural events (birdsong, thunderstorm, etc.) 
Mendelssohn's Hebrides Overture 

¶ A descriptive title: Fingal's Cave (subtitle), The Lonely Island as alternative title 

¶ Not fully programmatic but contains programmatic elements  

¶ Sets a scene but does not tell a story 

¶ Depicts aspects of nature through sound 
 

  

Any 5 correct facts (2+3 or 3+2) = 5 marks 
(A maximum of 1 mark for the descriptive titles of Symphony No. 6) 

 

 

 
[5] 
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QUESTION 9   
 
Rondo form 
Structure 

¶ Simple Rondo Form or Five Part Rondo: ABACA 

¶ Also Seven Part Rondo possible: ABACADA 

¶ Constructed by using refrain (A) and episodes (B, C, etc.) 

¶ Main theme (rondo theme) or main section also called the refrain 

¶ Episodes consist of contrasting material 

¶ Often the last movement of Symphony or Sonata  
 
Key use 

¶ The A-section is always in the tonic key 

¶ Other sections are in related keys  
 

  

Any 3 correct facts for structure = 3 marks 
Any 2 correct facts for use of key = 2 marks 
 (3+2) = 5 marks 

 

  
 
[5] 

 
OR 

 
Minuet and Trio form 
Structure 

¶ Compound Ternary or compound ABA form 

¶ Minuet is followed by the Trio followed by a repeat of the Minuet 
(Minuet/Trio/Minuet) 

¶ Both Minuet and Trio have their own internal form, mostly rounded binary but 
sometimes binary or ternary form 

¶ Often found as the third movement of Symphony or Sonata  

¶ Material often very different between the Minuet and Trio 

¶ Beethoven replaced the Minuet with a 'Scherzo and Trio'; it served the same 
purpose and retains the same function  

 
Key usage 

¶ Minuet always starts in the tonic key and ends in tonic key. 
(modulations may take place within the subsections) 

¶ Trio always starts in a related key and ends in related key 

  

   

Any 3 correct facts for structure 
(If only 'Terrnary' or 'ABA', only ½ mark) 

= 3 marks 
 

Any 2 correct facts for use of key = 2 marks 
 (3+2) = 5 marks 

 

  
 
 
[5] 
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QUESTION 10   
 

 

Characteristics of Singspiel Examples in The Magic Flute 

Spoken text Conversation between Papageno and Tamino 
(or any other character) 

Combines popular vernacular 
theatre, drama and music 

¶ A popular opera type 

¶ In German language  

¶ Contains singing and spoken dialogue 

¶ Story more understandable for ordinary 
people 

¶ More accessible to middle class 

Plots are generally comical  ¶ Character of Papageno as Bird-catcher 

¶ Papageno ï Der Vogelfänger bin ich ja 

Plots are romantic in nature ¶ Characters of Tamino and Pamina (Love 
story) 

¶ Tamino ï Dies Bildnis ist bezaubernd schön 

Includes elements of magic ¶ The magic flute and bells (for the trials of 
Tamino and Papageno) 

Fantastical creatures  ¶ Dragon in the opening act  

Faraway/Exotic places ¶ Set in a faraway land in the mountains 
between two kingdoms 

¶ Suggesting Ancient Egyptian setting 

Fairytale-like story ¶ The rescue of the princess (Pamina) 

Comically exaggerated characters 
 
Characterisations of good and evil 

¶ Papageno as a Bird-catcher dressed in a 
bird costume 

¶ Sarastro and Queen of the Night 

Often strophic and folk-like songs ¶ Simple harmony and melody, homophonic 
texture and clear cut phrases  

¶ Papageno ï Der Vogelfänger bin ich ja 

Ensembles and duet included ¶ Light-hearted duet Pa Pa between 
Papageno and Papagena 

Chorales and choruses  ¶ Isis und Osiris (of a more serious 
religious/moral nature) 

Elaborate and expressive features 
in arias:  

 
 

¶ Theatrical and aggressive 
melodic passages 

¶ Queen of the Night (Revenge) Der Hölle 
Rache kocht in meinem Herzen 
o coloratura soprano  
o extreme vocal range 

¶ Lyrical and striking features ¶ Tamino (Love) 
Dies Bildnis ist bezaubernd sehön 
o Slow and expressive music  
o Use of appoggiaturas 
o Emotive use of music  
 (e.g. upward leaps in melody) 

¶ Inspired and profound features ¶ Sarastro (revered) 
In diesen heilgen Hallen 
o Slow and serious song of ideals of 

Brotherhood 
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The essay will be marked according to the following criteria:   
 

CRITERIA MARK ALLOCATION 

Characteristics of 
Singspiel 

1 mark for each correct fact 6 

Examples: 
The Magic Flute 

1 mark for each correct fact 6 

Logical presentation 
and structure of the 
essay 

Excellent 
An introduction, conclusion, with a substantial 
argument in the body of essay evident. 

= 3 marks 

3 

Good 
An introduction, conclusion, with a reasonable 
argument in the body of essay evident. 

= 2-2½ marks 

Average 
An introduction, conclusion, with an insignificant 
argument in the body of essay evident. 

= 1½ marks 

Below average 
An introduction, conclusion with a weak 
argument in the body of essay evident. 

= 1 mark 

Weak 
A single paragraph: A poor attempt at an essay. 

= ½ mark 

Not acceptable 
Only facts in bullet form. 

= 0 marks 

TOTAL  15 
 

 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 

[15] 
 

TOTAL SECTION C:  40 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
  




